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TEASER
FADE | N:
I NT. CAMPUS - DORMS - MORNI NG 1

It's daybreak at the Slayer Acadeny. Sitting up in bed and
yawning is DEBBIE, her hair a ness as she blinks blearily in
the sunlight.

Reachi ng for her bedside table, she knocks a few things over
before she | ocates her glasses, putting themon and focusing
on the room around her.

Groaning and covering her eyes fromthe sun is ANNA turning
over in bed. She’s not ready to wake up just yet.

Debbi e | ooks to the far end of the roomas HEID elegantly
stretches out, sighing happily as she eases her way into the
norni ng. She turns and noti ces Debbie | ooki ng her way.

HEI DI
(frowns)
VWhat the hell are you | ooking at?

DEBBI E
Unh... nothing. Sorry.

Debbi e | ooks away neekly as Hei di shakes her head and sw ngs
out of bed, slipping on a dressing gown and a pair of
sl i ppers.

She heads past Anna’s bed, KICKING it to elicit another GROAN
from Anna

HEI DI
Conme on, Brooklyn! The rest of us
don’t get to stay in bed al
norni ng, so neither do you.

ANNA
(muf fl ed; under covers)
Five nore m nutes, nom..

Hei di steps before the large dresser and mrror at the other
end of the room taking several nonents to nmake sure her hair
| ooks right before heading for the door.

DEBBI E
Hey, where’s Erika?

Debbi e draws their attention to Erika's enpty bed - neatly
made and | ooki ng undi st ur bed.

HEI DI

(shrugs)
Beat s ne.

( CONTI NUED)



CONTI NUED:
DEBBI E
D d anybody see her conme in | ast
ni ght ?
HEI DI
VWhat am |, her teacher? | don’t

keep track of when people clock in
and out, Debbi e!

DEBBI E
I know that, |’mjust saying-

ERIKA (O S.)
Good norni ng, everyone.

They turn - ERI KA has stepped in fromoutside, wapped in a
towel and drying her hair off.

HEI DI
You' d better have left me sone hot
water, or I'’mgonna call a jihad on
your Russi an ass.

ERI KA
You do not need to worry, Heidi.
There is plenty for everyone.

Hei di marches outside as Erika feels her way across the room
and sits down on the end of her bed. She continues drying off
as Debbi e heads over.

DEBBI E
So. ..

ERl KA
Yes?

DEBBI E
Today’s the big day, isn't it?

ERI KA
(beat)
| suppose it is, yes.

DEBBI E
Are you nervous?

ERI KA
Not particularly.

DEBBI E
Real | y? Because | know |’ d be
absolutely terrified!

Debbi e takes a seat at the edge of Erika s bed as Anna
finally sits up and yawns.
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CONTI NUED:  ( 2)

ERI KA
I do not worry about things before
| have to, Deborah. It is a famly
trait I was glad to inherit.

DEBBI E
(si ghs)
I wish | could be |like that. | tend

to worry about things that aren’t
even anything to do wth ne half
the tinme...

ERI KA

(smles)
|’ msure there’'s concern for ny
wel | -being in there sonewhere,
Deborah, so thank you. But really,
you do not need to worry. | have
faced far worse things than a
single vanpire, even if | amto be
w thout ny Slayer abilities.

Anna heads over, |eaning against the wall as she rubs the
sl eep from her eyes.

ANNA
You got any kind of battle plan
made up yet?

ERI KA
Once inside, I wll find the
vanpire and kill it. | believe that
is what Heidi would call a ‘plan.

ANNA
(chuckl es)
You know what | nean. Wth your
whol e... eye... thing.

ERI KA
You can say ‘blindness,’ Anna. |
wi Il not be offended.

ANNA

(relieved)
Ch, good. Man, |’ve been tip-toeing
round that sucker for way too | ong!

DEBBI E
She’s got a point, though, Erika. I
mean, you're fighting wth an added
di sadvant age, aren’t you?

ERI KA

I do not view nmy blindness as a
‘di sadvant age.’

( CONTI NUED)
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DEBBI E
(stunbl es)
Oh. Right. Er, that’s not what |
meant, | just-

BARBARA (O S.)
Eri ka?

The girls turn round as BARBARA | eans into the room

BARBARA (cont' d)
All set? Ellen’s ready for you as
soon as you're done in here.

ERI KA
Thank you, Mss Giffin. I will be
down to the gymasium shortly.

Bar bara nods and exits, and as Eri ka reaches a hand out
towards her wardrobe, Anna obligingly opens it up, quickly
pi cking out an outfit for her.

ANNA
Here. Wear this.

Erika tilts her head to one side as she traces her fingers
over the t-shirt and jeans conbo.

ERI KA

Why this?
ANNA

(shrugs)

May as well | ook good while you're

fighting for your life in there,

right?

Anna and Eri ka share a chuckl e, but Debbie still | ooks

visibly worried about the whole situation.
ERI KA
Thank you both. If I nmay have a
nonment to change?

ANNA
No problem C non, Debs.

Anna heads for the door, waiting for Debbie.

DEBBI E
Just... well... good | uck.

She |l eans in and gives Erika a quick hug, then foll ows Anna
out of the room

( CONTI NUED)
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Once the door closes, Erika' s smle fades a little. She
pl aces her cl othes beside her on the bed, then puts her hands
t oget her.

Leani ng her head forward, she starts to nurnmur under her
breath in her native tongue.

She’ s praying.
W hold on Erika for a beat, head still bowed, before we:

BLACK QUT:

END OF TEASER

( CONTI NUED)
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ACT ONE
FADE | N:
I NT. CAMPUS - CANTEEN - MORNI NG 2

The canteen is buzzing with chatter as the girls sit down to
breakfast - the place isn't as full as it was at the end of
last term but the girls here are maki ng nore than enough
noise to fill the room

Heidi is waiting in the queue at the serving counter when
FRANKI E cones to stand next to her. Heidi casts a sly glance
at Frankie's tray as she loads it with food.

HEI DI
Are you eating for two or
sonet hi ng?

Franki e freezes, slowy replacing the apple she was hol di ng
and turning to glare coldly at Heidi. Heidi smrks back,
happy to have found sonething to push Frankie's buttons.

HEI DI (cont'd)
Don't let it get to you, Frankie.
We all let ourselves go a bit from
time to tine.
(1 ooks her up and down)
O course, in your case, you-

FRANKI E
(hi sses)
Be qui et.

Frankie leans in close, her face lined with anger as she gets
right in Heidi’s face - and Heidi actually seens a little
alarnmed by the fury burning in Frankie' s eyes!

FRANKI E (cont' d)

When | want your opinion on ny
diet, I wll ask for it. Until
t hen. ..

(1 ooks Heidi up and down)

per’ aps you should try running
a fewnore |aps round the field
bef ore cl ass.

Franki e spins on her heel and marches away, and as Hei di
wat ches her go, she realises several of the girls in the
gueue are | ooking at her - and sniggering!

HEI DI
VWhat ?

Heidi sulkily grabs her tray, stares at the food on it for a

beat - and then replaces several itens before headi ng on her
way.

( CONTI NUED)
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We pick up Franki e again as she wal ks past a table where
SKYE, SOFI A and ALITA are sitting.

SKYE
Hey, Frankie?

She stops and turns, and Skye indicates an enpty seat next to
Alita.

Franki e rai ses an eyebrow, and Skye just |ooks right back at
her, as if to say ‘well?

FRANKI E
(1 ong beat)
Thank you. But not today. | ‘ave to
wor k t hrough breakf ast.

She heads off, exiting the canteen as Skye si ghs and drags
the enpty chair back into place.

SKYE
That’'s progress, right? | mean, she
actually said ‘“no” politely this
tinme.

ALI TA
Frankie will join us again when she
feel s she can.

SKYE
Yeah, | know that, |'’mjust... ugh.
Never m nd.

Skye gl ances at Sofia, who is staring into her cereal bow,
stirring it absently with her spoon.

SKYE (cont' d)
So then, once |I’'d finished eating
the kid, I turn to his nother and
say ‘Hey, nom what’'s for seconds?

SOFI A
(blinks)
Sorry?
SKYE

(nudges her)
What’'s the view |ike from cl oud
ni ne today?

SCFI A
(beat)
| don’t know what you’'re talking
about .

( CONTI NUED)
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SKYE
The hell you don’t! I’mtalking
about that nake out session you and
our resident nystery boy had a few
ni ghts ago.

SCFI A
(bl ushes)
How di d you-

SKYE
(taps ears)
Vanpire hearing. And you're a
crappy liar.

Sofia | ooks back to her cereal, then starts to grin.

SCFI A
Don't let it get around, alright?
W're trying to keep it...
di screet.

SKYE
Ch, right. ‘Discreet.” Wrd of
advi ce? Don’t neet up for your next
session in a place with such thin
wal | s.

Skye goes back to her breakfast, and a nortified Sofia
shrinks back in her seat as Eri ka wal ks past.

We follow her as she heads for the exit, pulling away to see
Bar bara and BRYCE sitting together at one of the two staff
di ni ng tabl es.

Bar bara wat ches Eri ka wal k past, her face full of concern,
and is lost in thought until Bryce nudges her.

BARBARA
Hm?

BRYCE
| said ‘she’'ll be fine.

BARBARA
Who, Erika? Oh, yes. O course she
will. | was just...

BRYCE
Renmenbering how t he | ast
Cruci anentum hel d here went ?

BARBARA
(si ghs)
Yes. | don’t want us to start
getting a reputation.

( CONTI NUED)
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BRYCE
Rel ax, Barb. These things are about
as safe as you can nake them now.
Not |i ke back in the day, from what

I’ ve heard.

BARBARA
Rupert Gles did a lot to nmake the
whol e procedure less... ‘barbaric,
was his choice of words, | believe.

And | appreciate the inportance of
the Crucianmentumas a rite of
passage for the girls, a huge step
i n under standi ng and appreciating
their powers, but...

BRYCE
But you still worry |ike a nother
hen every tinme a girl goes into
t hat house.

BARBARA
(nods)
|’mrather pathetic, aren’t |?

BRYCE
Naah. You' re a good teacher, Barb,
and a good teacher always worries
about the welfare of her students.
I think you' re doing just fine.

He offers her a smle, and as she returns it, we cut to:
I NT. CAMPUS - STAFF CORRI DOR - NEXT 3

GREG and AIDEN are exiting the staff room sports bags over
t hei r shoul ders.

Al DEN
So, | was thinking, after a few
| aps we coul d maybe grab sonet hi ng
to eat in town.

GREG
Oh, | can't. | have-
Al DEN
(irritated)
‘Pl ans’ ?
GREG

Wor k. Actually.

G eg wal ks on, but Aiden stops with a sigh. Geg turns back
to himas Aiden raises his hands in frustration.

( CONTI NUED)
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Al DEN
How much | onger do we have to keep
doing this, Geg?

GREG
Doi ng what ?

Al DEN
Avoi di ng the issue.

GREG
And what ‘issue’ is that?

Al DEN
That you’ ve been off with ne ever
since you got back from wherever
the hell it was you were for four
strai ght nonths, without a single
phone call or nessage to say you
were alright.

GREG
(beat)
Ri ght. That.

Ai den starts to wal k past hi m again.

Al DEN
(moody)
You know, if you wanted to split up
with nme, there were plenty of
easier ways to do it.

GREG
Al den, |’ m not -

Al DEN
Forget it. See you on the circuit.

Greg sighs heavily as Aiden exits.

GREG
(to hinself)
| don’t want to break up...

He hangs his head, renoving his glasses to rub his eyes
before carrying on up the corridor, and we cut to:

I NT. CAMPUS - DORMS - NEXT 4

BRAEDEN st eps out of the boys’ bathroomto find TYSON waiting
for him towel over one shoul der.

TYSON
At last! | was starting to think
you' d fallen down the hole.

( CONTI NUED)
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BRAEDEN
(conf used)
VWhat ‘ hole’ ?

TYSON
Never mind. It’'s a British thing.

Braeden nods, not really understanding, and starts to head
back to his roomas Tyson calls out:

TYSON (cont' d)

So. ..
BRAEDEN
(turns)
Yeah?
TYSON

You and Sofia, eh?

Braeden pauses, glancing up and down the corridor before
wal ki ng back over to Tyson.

BRAEDEN
Keep it down, wll you, mate? W
don’t want the whole world to know.

(beat)
Actual Iy, how did you know?

TYSON
(taps head)
Psychic. Ish. And Sofia s a
terrible liar.

BRAEDEN
(sighs; grins)
Yep, that she is.

TYSON

So what’s the story?
BRAEDEN

No ‘story,’” Tyson. W just, you

know. .. hooked up.
TYSON

How does she feel ?
BRAEDEN

| dunno. Happy, | guess?
TYSON

Ah. Good.
BRAEDEN

Meani ng?

( CONTI NUED)
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TYSON
Meaning, if | were you I’'d treat
that girl very carefully. She may
have done a | ot to sabotage her own
reputation round here, but there’'s
still plenty of girls here who'd
take it very personally if sonebody
were to break her heart, Slayer or
not .

BRAEDEN

(eyes him
Is that a threat?

TYSON
It’s a friendly warning.
(pats himon the arm
‘Mate.’

Tyson steps into the bathroom |eaving a sonewhat perpl exed
Braeden as we cut to:

I NT. CAMPUS - GYM - NEXT 5

Eri ka, now dressed in sweat pants and a t-shirt, pushes open
the doors leading into the main gym area and sees ELLEN up
ahead, getting in sonme boxing practice as she attacks the

sw ngi ng punchbag hanging fromthe ceiling.

Eri ka quietly lays her bag down and stays by the door,
wat chi ng El l en, decked out in tracksuit gear, hop ninbly from
foot to foot, JABBING at the punchbag.

ERIKA'S P.O. V.

The gymis seen through Erika' s eyes - nostly black, its
edges and corners are picked out in shimrering blue |lines,
with the outline of Ellen a blur of rapid notion up ahead.

ON SCENE

Eri ka heads forward, and as Ell en notices her she eases off,
W ping the sweat from her brow.

ERI KA
Good norning, Mss Marklew.

ELLEN

(grins)
|’ mgonna get you to call ne
“Ell en” one of these days, you
know.

ERI KA

(smles)
Per haps.

( CONTI NUED)
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ELLEN
Ready to get started? There's a | ot
I want to go through with you
before you're due at the infirmary.

ERI KA
(nods)
O course.
El l en heads over to one wall, wal king back with a short staff

in each hand. She tosses one to Erika - who SNATCHES it
effortlessly out of the air.

ELLEN
(1 nmpressed)
| don’t think 1"l ever get used to
how you do that. You' ve got better
refl exes than people who can see!

ERI KA
It is called *nmaking the nost of
your situation,’” M ss Marklew.

As if to prove a point. Erika |launches into a series of noves
- spinning the staff around her body, stepping fromfoot to
foot as she lunges, slices and chops with it, never |osing
her bal ance or grace for a nonent. She strikes an of fensive
pose, and Ellen offers a brief round of appl ause.

ELLEN

(dry) _
And to think Barbara was worri ed
about you for tonight.

Eri ka returns to her normal stance with a bow.

ERI KA
Alittle concern goes a | ong way.

Ellen starts to pace around Erika in a circle - Erika doesn’'t
flinch.

El | en keeps pacing for several nonents - then LUNGES forward
with her staff!

CRACK! Erika blocks the attack, and with a smrk Ellen steps
back, pacing round once agai n.

ELLEN
You may only be facing one vanp in
there, but all he needs is for you
to drop your guard for one second.

SNAP! She strikes again, and again Erika blocks, this tine
ducki ng under and round Ellen’s outstretched arm

( CONTI NUED)
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ELLEN (cont' d)
You make one mstake in there, and
that's it.

She CHOPS down towards Erika's |egs, and Erika neatly hops
over the staff, pushing back as she | ands and BACKFLI PPl NG
out of harm s way.

Ellen waits a nonent, then starts to circle her again. Erika
doesn’t seemto have even broken a sweat.

ELLEN (cont' d)
"Il be on the outside, ready to
step in if things go too bad, but
all you need to renmenber is...

She pauses - and JUWS to the attack, spinning her staff
round.

Eri ka noves to bl ock, her own staff noving |like the wind as
she bl ocks blow after blow, Ellen forcing her back but Erika
never | osing her nonmentum

She DUCKS one strike, SWEEPI NG her foot round and forcing
El | en back

Ellen is quick to recover, but has to dodge round two rapid
STABS fromErika's staff, on her back foot now.

Eri ka presses her advantage, driving Ellen back towards the
wall in a flurry of noves, throwing in SPIN KICKS to back up
her staff attacks and keeping Ellen on the defensive.

El l en backs into the wall and spins to the side, but Erika is
ready - her staff STABS into the wall, inches fromEllen s
head, and as she steps back Erika catches her w th anot her
SWEEP, knocking her to the crash mat bel ow.

Eri ka steps back, twirling the staff in one hand as she
offers the other to Ellen to hel p her up.

ELLEN (cont' d)
Thanks.
(dusts herself down)
Where was | ?

ERI KA
“All you need to renenber is...

ELLEN
Ch, yeah. Just renenber that this
is the night youll find out if you
were neant to be a Sl ayer or not.

( CONTI NUED)
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ERI KA
| am confident tonight will go
wel | .
(beat)
But | am al so consci ous of how
easily these tests can go w ong.

Ell en takes her staff away, and as she kicks two nore crash
mats together, Erika steps to face her, ready to do a little
hand-t o- hand sparri ng.

ELLEN
Good. Then let’s take this up a
not ch.

Ell en raises her fists, and Eri ka assunes anot her offensive
pose. There's a |ong beat...

... and as Ellen launches herself forward, Erika neeting her
head on, there’s a SMACK as sonebody’s first strike connects,
and we SMASH CUT to:

I NT. CAMPUS - | NFI RVARY - LATER 6

The door is pushed open by Erika, who still |ooks inmmuacul ate,
followed by Ellen - who holds an icepack to her BLACK EYE

JAZ | ooks up as the two head over, frowning as she takes in
Ellen’s injury. Barbara is also here, waiting by the beds.

JAZ
| thought Erika was the one taking
t he Cruci amentum toni ght?

ELLEN
She i s.

Ell en winces as Jaz gently presses her bl ack eye.

ELLEN (cont' d)
What can | say? She’'s faster than
she | ooks.

Eri ka feels her way over to one of the beds, hopping up onto
it as Jaz passes Ellen the ice pack.

JAZ
Did you ever stop to consider that
your training session went on a
little too | ong?

ELLEN
Huh? We were only-

She gl ances up at the clock - it’s alnost ten o’ cl ock!

( CONTI NUED)
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ELLEN (cont' d)
Onh.
BARBARA
‘Ch’ i ndeed!
(to Erika)
How do you feel?
ERI KA
(nods)
| amready. Mss Marklew and | have
trained well, although | fear | was
alittle too rough with her.
BARBARA
(smrks)
|"msure she’ Il live.

Bar bara | ooks over to Jaz as she opens up a plastic case,
revealing a SYRINGE and a small bottle of YELLOW FLUI D.

JAZ
Barbara... a word?

Bar bara | ooks up as Jaz heads over, and she ushers her over
to the other side of the infirmry.

BARBARA
VWhat’'s the natter?

JAZ
I"ma little concerned about using
this formula on her.

BARBARA
‘Concerned’ ? What for? You know we
don’'t use those old mnuscle rel axant
style seruns any nore, not since
that link with nerve danmage was
di scover ed.

JAZ
Yes, |'’maware of that.
(gl ances at Erika)
I"’mjust a little pensive about
usi ng sonething with nystical
i ngredi ents on her.

BARBARA

You nean because of her blindness?
JAZ

It was caused by a spell, right?
BARBARA

That's correct.

( CONTI NUED)
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JAZ
So what if this fornula has sone
kind of side effect linked to that?
There's still a chance we can
restore her sight sone day as
things stand, so | don’t want to
run the risk of potentially
bl i ndi ng her for good.

BARBARA
Jaz, |’ m sure-

ERI KA
M ss Pal ?

They both turn - did Erika hear them from over there?

JAZ
Un.. yes?

ERI KA
What ever you wi sh to use on ne, |
amsure it will be alright.

JAZ

(gl ances at Barbara)
Wth all due respect, Erika,
there’s no way you can predict-

ERI KA
I wll take that chance. And | w I
take responsibility for it.

Jaz | ooks to Barbara, who nods, and with a reluctant sigh Jaz
takes out the syringe and fluid, filling up a shot.

She heads over to Erika, taking a cotton bud and w ping down
her arm ready for the injection.

JAZ
(nmutters)
| hope you're right about this...

Eri ka offers her an encouraging smle, and as Jaz carefully
inserts the needle and starts to depress the syringe, we push
inon the yellowfluid as it flows into Erika s arm and:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT _TWO
FADE | N:
EXT. ABANDONED HOUSE - N GHT 7

Ell en and Barbara walk into frame, with Ellen carrying the
unconsci ous Erika in her arns.

ELLEN
(off Erika)
Isn’t there sonme way we can nake
that shot so it doesn’t knock ‘em
out cold? She ain't as |light as she
| ooks, you know?

Barbara smrks and takes out a ring of keys, unlocking three
separ at e padl ocks before opening the thick steel door to the
ol d, abandoned house on the back of the Acadeny grounds.

ELLEN (cont’ d)
So what do we do? Just | eave her

i nsi de?
BARBARA
That’s the pl an.
(beat)
Ellen, | just want to nake sure-
ELLEN
Yes, | can stand in for Geg and be

t he Wat cher tonight.
Bar bara | owers her head, grinning.

BARBARA
Thank you. | know how your
superiors don't |ike you taking
time off your Initiative duties to
hel p us out.

ELLEN
And | know how Greg and Ai den need
a night off to get their crap
t oget her before they pout each
other to death, so I'mfine with
doing this.

Ellen shifts Erika s weight in her arnms a little.

ELLEN (cont' d)
Now can we get her inside already?
Sl ayer strength or not, I'm
starting to feel the strain now

Bar bara gestures for Ellen to head inside, and as the two
enter the house, we cut to:



19.

I NT. CAMPUS - AIDEN S ROOM - NI GHT 8

Aiden is sitting on his bed, flipping through TV channel s but
clearly not paying any attention to what’'s on. His roomis
dark but a little messy - a typical boy’ s room

There's a KNOCK at the door, but Ai den doesn’t | ook round,
continuing to channel surf.

Al DEN
W is it?
GREG (O S.)
(t hrough door)

It’s ne.

Ai den pulls a sour face, then switches the TV off, rising
fromthe bed and heading to the door:

I NT. CAMPUS - CORRI DOR - CONTI NUOUS 9

He opens it to reveal G eg standing outside, who has his eyes
to the floor

GREG
Hel | o.
Al DEN
(terse)
Hey.

They stand there for a nonent. Greg finally | ooks up at
Ai den, but Aiden is standing his ground.

GREG
Look, there’s no easy to way to say
this, so-

Al DEN
So don't.

GREG
(beat)
Aiden, this isn’t what you think.
Real | y.

Al DEN
OCh, right. Because what | think it
is has sonmething to do with you
going off and ‘finding vyourself,
and realising sonewhere al ong the
way that you didn’t need ne in your
life any nore.

GREG
It’s not |ike that.

( CONTI NUED)
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Al DEN

Do you want to end things with ne?
GREG

(1 ong beat)

Yes.
Al DEN

Ri ght .

He starts to close the door, but Geg |ays a hand against it
to stop him

GREG
I need to explain why.

Al DEN
(angrily)
No, Greg, you don't! You didn’'t
have a proper reason to | eave, so
I’ mnot about to sit and listen to
you try and conme up with another
excuse now

He tries to shove the door closed, but Geg pushes harder to
keep it open.

GREG

It’s not about you!
Al DEN

Who else it is going to be about?
GREG

It’s m
Al DEN

(scoffs)
Ch, don’t. Just... just don't.

He stares at G eg, who reluctantly brings his hand back, and
Ai den SLAMS the door decisively in his face.

Geg SIGHS heavily, lowering his head and turning to wal k
awnay.

I NT. CAMPUS - AIDEN S ROOM - NEXT 10
Ai den | eans agai nst the door, sliding down it to the fl oor.
TEARS glisten in his eyes, but he fights back any sounds,
determned not to let this get the best of him

W | eave Aiden in the dark as we cut over to:
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21.

I NT. ABANDONED HOUSE - N GHT 11

Pan across a dil api dated room - fl oorboards are m ssing, danp
creeps up the walls, paint and plaster peels away and
everything is covered in a thick [ayer of dust.

Rested in a large, tatty |leather arnchair is Erika, stil
sl eeping off the serum she was given.

She stirs, murnuring as she conmes round, her hands
instinctively reaching out to feel her way round her
surroundi ngs.

She slowy gets to her feet, pressing a hand to her head -
she looks a little dizzy, |eaning against the arnthair.

ERIKA'S P.O. V.

Through her eyes, her usual perception of the world is
blurred, the |lines that mark out her surroundi ngs hazy and
shifting.

ON SCENE

Clearly very disorientated, she takes a few cautious steps
forward, pausing as she steps on a |oose floorboard with a
| oud CREAK.

The sound ECHCES t hrough the whol e house, and Eri ka | ooks up
and all around, follow ng the sound and using it to get her
beari ngs.

Tears drip fromher eyes, and she rubs them her mlKky irises
reddened fromthe serum coursing through her body.

Wth one hand against the wall for support, she takes anot her
step forward - and freezes as she hears a WH SPER

Tensi ng up, her senses com ng online, she rotates her whole
body to try and | ocate the sound, |ooking up above.

The house stretches up for three nore floors above her, with
an ol d chandelier CREAKING as it swings gently in its socket.
A VWH STLE of wi nd blows through the cracks in the w ndows
over head.

Eri ka cl oses her eyes and takes a deep breath. She’s nervous,
but she’s not going to let it throw her. She cl enches her
fists tightly, exhaling slowy.

ERI KA
(subtitled Russian)
Mot her, father, watch over ne now
as | travel. The path is dark, and
my way is not clear, but through
your eyes | wll see.

( CONTI NUED)
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She opens her eyes, and already |looks a little cal nmer.
Visibly nore rel axed, she reaches down to one of the |oose
fl oorboards at her feet, taking it in both hands and PULLI NG

She wenches a chunk free with a | oud SNAP - and she has a
stake. Clutching it tightly, she starts to nake her way into
t he house, out onto:

I NT. ABANDONED HOUSE - BALLROOM - NEXT 12

Erika steps into a large and enpty ballroom just as dark and
filthy as the rest of the house.

Lots of sets of FOOTPRI NTS can be seen in the dust, but Erika
is oblivious to them as she heads out into the centre of the
room Kkeeping her senses sharp.

VWH SPER
Sl ayer. ..

Eri ka WHI PS round - but there’s nothing behind her. She
bl i nks, rubbing her eyes again in obvious disconfort.

Shaki ng her head to clear it, she hunches down a little,
ready to spring to the attack.

We pan around Erika in a large circle, taking in the
ranshackl e ballroomall around her - until a pair of EYES
glitter out fromthe shadows for an instant!

Eri ka frowms and turns towards the general area where the
eyes just vani shed:

ERIKA'S P.O. V.

Her vision still blurred and indistinct, Erika can nmake out a
hazy red GLONVin the gloom but it just |ooks |like a
shapel ess bl ur.

ON SCENE

Eri ka backs up, know ng she’'s at a di sadvantage here and
wanting to pick her battlefield nore carefully.

She TRIPS as her foot hits a broken chair leg on the floor,
and despite trying to regain her bal ance, her |ack of any

Sl ayer refl exes nean she’s hel pless to stop hersel f CRASH NG
to the floor

The stake SKITTERS out of her hands and across the room and
Eri ka sits quickly back up, her hands scrabbling round on the
dusty floor in search of the stake.

Pul ling back to watch her from across the room- and a BOOT
steps out of the shadows!

( CONTI NUED)
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Erika is too busy trying to find her stake to notice, and as
one of her searching hands finally makes contact, she
snat ches the weapon up and scranbl es backwar ds.

The figure energing fromthe shadows starts to pace slowy
forward, making no noise at all as it weaves across the
floor.

Eri ka 1 ooks up at |ast, sensing sonmething com ng her way, but
her brow wi nkles in confusion:

ERIKA'S P.O. V.

An indistinct, humanoi d shape can just be nade out com ng
towards her - but the colours of her vision keep shifting
fromblack to blue, washing across her in dizzying swirls of
col our.

ON SCENE

Erika tries to get to her feet, but all grace seens to have
| eft her as she tunbles back to the floor.

The advancing figure picks up its pace a little as Erika
struggl es back to her feet, rubbing her eyes again and
wobbling Iike a drunk.

She finally manages to stand upright, but the figure is
al nrost on her!

ERIKA'S P.O. V.

Her vision clears - and for one split second she sees the
bal |l roomin perfect colour and definition - as well as the
VAMPI RE | ungi ng t owards her!

ON SCENE

Erika lets out a YELP of surprise, getting an armup just in
time to block the vanp’s first punch.

It hops back a step, through a beam of noonlight, but noves
too quickly to get a look at it.

Still shaking her head to clear her dizziness, Erika gets her
fists up, trying to regain her conposure.

VAWP
(fromthe shadows)
So you're the one |I’ve been waiting
for, then?

ERI KA
(1 ooki ng ar ound)

Apparently so.

( CONTI NUED)



24,
CONTI NUED:  ( 2)

VAWP
You don’t look |ike nuch to ne.

ERI KA
Why don’t you cone a little closer
and put your theory to the test?

VAMP
I'"d like to...

Erika's head turns - the vanp is noving round behind her. She
tw sts her body, trying to keep up with its novenents.

VAMP (cont' d)
but there’ s sonething different
about you, isn't there?

ERI KA
| ama Slayer, you are a vanpire.
That nuch is the sane.

VAWP
No... you're not |like the others.

She spins round again - the vanpire’ s voice is changing
| ocation every few seconds, and she’'s having a hard tine
keeping up with it.

VAMP (cont' d)
You can’'t see ne, can you?

ERI KA
I can see enough. | shoul -

WHAP! Erika is sent reeling backwards as the vanp fl ashes
past her, landing a quick PUNCH to the side of her jaw

Her lip split, Erika blinks rapidly as she tries to focus
again, the sound of the vanp’s snickering | aughter echoing
round the room

VAWP
Just as | thought. Way woul d t hey
send a blind Slayer in to do one of
these things? That’'s just cruel.

ERI KA
So you understand what’ s happeni ng
her e?

VAWP

We’'ve all heard the stories. They
take a Slayer, take away her powers
and | ock her in a roomwth one of
us. Always thought it was a nyth.

( CONTI NUED)
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ERI KA
I” m happy to di sappoi n-

POWN The vanp streaks past again, this tinme KICKING her in
the gut and knocki ng her back several steps.

ERIKA'S P.O. V.

Her vision is swinmmng now, the room around her
disintegrating into a ness of lines, colours and patterns.

ON SCENE

As Erika' s eyes flit fromside to side, the distress is clear
across her face as the vanpire half steps into view.

He's tall, well built and dressed in a tattered shirt and
suit, his features still cloaked in shadows.

VAWP
What’'s wong? Did that |ast punch
hit alittle harder than you were
expecti ng?

ERI KA
(shaken)
[

The vanp takes on step forward, STAMPI NG heavily on the floor
for effect - and Erika turns and runs!

The vanmp throws its head back and | aughs as she races away,
al nrost slamm ng straight into a wall and feeling her way
desperately across to the exit.

VAWP
Ch, this is going to be fun...

The vanp starts to slowy follow her out of the room as we
cut to:

I NT. ABANDONED HOUSE - STAI RCASE - NEXT 13
One hand on the bannister, Erika clatters up the rickety
stairs as fast as she can, soon running out of steps and
stunmbling again, hitting the deck with a THUD.

She crawl s forward, finding solace in a corner and huddling
up in the shadows.

Breathing rapidly, she presses her palns into her eyes,
trying to choke back her fear.

ERIKA'S P. Q. V.
The world is bl ack.

( CONTI NUED)
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And then Eri ka noves her hands away.

The top of the staircase is bathed in noonlight before her -
but it’s in col our!

ON SCENE

Close on Erika - her typically m sty eyes have cl eared,
reveal ing one blue and one green iris.

Eri ka blinks, |ooking around her with w de, disbelieving
eyes.

ERI KA
(whi spers)
But... how. ..

She | ooks down at her hands - and realises at |ast that she
can see them

Eri ka | ooks slowy back up, the full weight of this
devel opnent starting to sink in - when a door SLAMS open down
bel ow, and the vanpire’s nocking voice drifts up to her:

VAWP (O S.)
Cone out, come out, wherever you
are... don't worry, little Slayer
"Il give you a fewfree hits to
meke this fair. | nmean, you can't
see me, so it’s the honourable
thing to do, isn't it?

The vanmpire LAUGHS, and as a pani cked Erika gets slowy to
her feet, | ooking around for sonewhere to hide and catch her
breath, we cut to:

EXT. CAMPUS - FIELDS - N GHT 14

Alita is jogging round the circuit marked out on the field,
her breath msting in the night air and a |ight fog
bl anketing the fields around her.

The lights on and around the pavilion overlooking the fields
poke out through the fog, and as Alita nears the stone steps
she spots a figure sitting on them wapped up in a thick
coat against the cold night air - Tyson.

Alita cones to a stop, taking a nonment to catch her breath as
Tyson hops off the steps and nakes his way over.

TYSON

Do you always run that fast?
ALI TA

It’s the only way | know how to

run.

( CONTI NUED)
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TYSON
Right. | shoul dve worked that nuch
out. Ch, here.

He passes her a bottle of water. She looks at it for a beat,
then accepts it, taking several deep sw gs.

ALI TA
(w pes nout h)
Thank you.

TYSON
(shrugs)
Just doing ny part.

ALI TA
(frowns)
Your ‘part’?

TYSON
Yeah, you know. As your... well.
Whatever it is | amto you

ALI TA
My friend?

TYSON
(alittle defl ated)
‘“Friend.’” Yep. That’'s the one.

ALI TA
(1 ooks round)
VWhat tine is it?

TYSON
(checks wat ch)
Uh... after el even.

ALI TA
Then it is tine to head inside.

TYSON
Lead on.

The duo head back towards the gym bl ock, passing beneath the
pavil i on archway:

15 EXT. CAMPUS - GYM BLOCK - CONTI NUOUS 15

TYSON
Hey, |’ ve been neaning to ask you
what you thought of our little
ni ght out.

ALI TA
You nean when we | eft the others?

( CONTI NUED)
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TYSON
And had lots nore fun and a whol e
lot less in the way of evil circus
denons, yes!

ALI TA
It was... enjoyable.
TYSON
Is that all?
ALI TA
What do you want ne to say?
TYSON
I want you to say you had a good
tinme.
ALI TA
| did.
TYSON

And that you want to do it again.
Alita cones to a stop, |ooking over to him

ALI TA
Tyson. .

TYSON
(rai ses hands)
Is this going to be unpleasant? If
so, | should probably take a m nute
to go and find sone tissues.

Alita |l owers her head, gathering her thoughts.

ALl TA
| realised sonething when we
returned to the circus.

TYSON
Was it about ne?

ALI TA
Tyson, pl ease.

TYSON
Ri ght, sorry. You were sayi ng?

ALI TA
The others found thenselves in
troubl e, they fought agai nst a pack
of powerful denobns - and | was not
there to help them

( CONTI NUED)
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TYSON
Are you blamng ne for that?
ALI TA
‘Blam ng’ you? No... don’'t you see?
| didn't need to be there.
TYSON
(puzzl ed)

Huh?
She steps closer to him visibly nore ani mated now.

ALI TA
|’ve fought with Sofia, Skye and
Frankie many tines. W’ ve faced
dozens of opponents together, and
every time we’ve won. But this

time. ..
(smles)
This tinme, | wasn’t there, and they
still won.
TYSON
So... what are you sayi ng?
ALI TA
I’msaying... I’msaying | think

finally understand what Skye neans
when she tells ne to ‘| oosen up.

Wth a cryptic smle, Alita turns and heads into the gym
bl ock, | eaving the benused Tyson behind as we cut to:

I NT. ABANDONED HOUSE - CORRIDOR - N GHAT 16
Eri ka gingerly pushes a door open, wincing as it CREAKS

| oudly. Everything in the house is still again - the w nd
still whistles its way through the house, but her cautious

footsteps are the only real sound she can hear.

Her knuckl es have turned white fromgripping the stake so
tightly, but Erika s still |looks |like she’s having trouble
adjusting to the return of her sight.

She pauses as she reaches a boarded up wi ndow, trying to peer
t hrough the gaps and get a | ook outside.

She squints, trying to make out the canmpus buil di ngs through
the fog...

... and doesn’'t see the shadow of the vanpire rising up
behi nd her!

A floorboard CREAKS, and Eri ka suddenly realises she’'s not
al one. ..

( CONTI NUED)
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... but as she spins round, stake raised, the vanp GRABS her,
one hand round her wist and the other round her throat!

He SLAMS her back against the wall, rattling the boards in
the wi ndows and | eering down on her as she struggles to fight
hi m of f .

VAWP
Not half as confident w thout your
powers, are you, little girl?

Erika grits her teeth, pushing with every ounce of her
strength. ..

but it’s not enough.

The vanp H SSES as he bares his fangs, and Erika is powerl ess
to stop himLUNG NG forward, burying his fangs in her neck

She lets out a YELL of pain and fear, and we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. ABANDONED HOUSE - CORRIDOR - N GHT 17

Back with Erika as she withes frantically in the vanpire’s
iron grip its jaws cl anped around her neck.

The vanp REARS back with a GASP, dropping Erika to the fl oor
in a heap.

Pressing a hand to her neck, she quickly drags herself to her
feet and runs off down the corridor - but the vanp nakes no
effort to pursue her.

Languidly licking its lips clean, it calls out after her:

VAWP
Run as fast as you can! W both
know you’ re not the one who's going
to see the norning here!

Taki ng great sadistic pleasure in her desperate retreat, the
vanp allows her a few nonents’ head start before it begins to
foll ow her again, and we cut to:

I NT. CAMPUS - DORMS - NI GHT 18

Skye is heading back to her room shaking her iPod and
cursing at it under her breath when she reaches a junction.

She pauses, turning to her left - and she spots Sofia and
Braeden in the doorway of his room engaging in a passionate
bout of tonsil hockey.

Skye’ s | ook darkens as she steps back out of view, watching
the duo as they finally break the kiss, all smles as Sofia
pushes Braeden into his room waving good ni ght and headi ng
back down the corridor towards Skye.

Skye hides in the shadows, letting Sofia pass her before
st eppi ng out and announci ng hersel f:

SKYE
Catchi ng up on sonme homewor k?

Sofia junps a mle, but HUFFS when she turns and sees Skye
appr oachi ng her.

SCFI A
Are you spying on ne?

SKYE
An opportunity presented itself.

( CONTI NUED)
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SCFI A
Funny, | could say the sane thing.

Wth a grin, she turns and heads off, with Skye jogging to
catch her up

SKYE

Sof es, can we tal k?
SCFI A

That’' s what we appear to be doing.
SKYE

About Braeden.
SCFI A

(wearily)

Skye, | haven’'t-
SKYE

I don’t think you two should be an

item

Sofia stops dead, turning to Skye with a scow .

SOFI A
Excuse ne?
SKYE
| just think-
SOFI A
What business is it of yours,
exactly?
SKYE
(haughty)
Well, | know |’m not wearing ny
badge, but |'mopretty sure |I’'m
still the squad | eader.
SOFI A

Ch, and | suppose this falls under
your jurisdiction, does it?

SKYE
Damn straight it does.

SOFI A
(rolls eyes)
This is ridicul ous.

SKYE
No, you bangi ng the Destroyer back
there, that’'s ridicul ous! We don’t
even know what the hell he is yet!

( CONTI NUED)
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SCFI A
(puzzl ed)
The what ?
SKYE
(shakes head)
Never mnd. Listen, | know you' re
all *aww, Braeden, you' re such a
bi g, strapping hunk of man neat,’
and he’s all ‘no worries, mate,

you're ny wittle love kitten,’ but
it’s got to stop.

SCFI A
(crosses arns)
Wy ?

SKYE

“Why’ ? Don’t you-

(changes tact)
Ckay, |ook. Say we were all in a
band and you two hooked up. Then,
you have a fight just before we
pl ay Madi son Square Garden. W go
on stage, and you two are al
angsty and wound up, and the gig
sucks. Whose fault is that?

SCFI A
What’ s your point?

SKYE

My point is, replace ‘band” with
‘squad’ and ‘gig” with ‘fight horde
of slinme denons’ and you’ re hal fway
there, big difference being if we
screw up, we don’t get booed. W
get Kkilled.

(in her face)
I’ mnot having either of you
putting the rest of us at risk.

Sofia doesn’t back down, getting right back in Skye's face.

SCFI A
That’s not going to happen.

SKYE
A ad you agree.

SCFI A
But what | do with Braeden is ny
busi ness. Not yours.

She turns and marches away, and as a seething Skye wat ches
her go, we cut back to:
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I NT. ABANDONED HOUSE - LI BRARY - NI GHT 19

Eri ka dashes into an old library, closing the door behind her
and | ooki ng around for something she can use to seal it shut,

She grabs a large dresser and drags it in front of the door,
Wi ncing with every I oud SCRAPE it nakes al ong the fl oor.

Safely barricaded in, she sinks to the floor, breathless and
shaki ng. She carefully touches her bl oody neck, grinmacing in
pain as she finds the tender bite mark.

She reaches for the bottomof her t-shirt, tearing off a
smal|l strip and pressing it to her wound, getting to her feet
and | ooki ng around.

Dusty bookshelves line the walls, with a |arge desk and
reclining | eather chair on the far end of the room

Eri ka heads over, hesitating as she makes out patches of
DRI ED BLOOD on the chair.

ERIKA'S P.O. V.

Her vision is far fromperfect, still blurry and comng in
and out of focus, but she can see well enough for now.

ON SCENE

She starts | ooking around for sonme way out of the room
heading for a window and trying to prise away sone of the
boards nailed across it.

Wt hout Slayer strength, she can’t exert enough pull to get
the boards | oose, only succeeding in giving herself a nasty
CUT down her finger

Eri ka steps back, losing the battle to stop her fear washing
over her - when the door RATTLES in its frane!

She spins round, raising her stake, but frowns as she tries
to focus.

ERIKA'S P.O. V.

She | ooks over to the door - but she can nake out the shape
of the vanpire on the other side!

As she wat ches, however, the vanpire seens to wal k R GHT
THROUGH THE DOOR, headi ng straight for her!

Eri ka takes a step back, and the ghostly figure soon nelts
away to not hing.

( CONTI NUED)



20

21

35.
CONTI NUED:

ON SCENE

Eri ka blinks, shaking her head to try and cl ear her vision,
but as the door SHAKES again as the vanp outside POUNDS his
fists against it, she takes nore steps back - she’s scared
now. She knows she can’t fight the vanmp |ike this.

VAMWP (O S.)
(t hrough door)
Little pig, little pig...
(sni ckers)
Sorry. Always wanted to say that.

Eri ka gl ances down at the stake in her hand, |ooking |ike
she’s wishing it was a rocket |auncher.

VAMP (O S.) (cont’d)
So what’s going on with this ‘cower
in fear’ routine? Not that | don't
mnd alittle terror with ny neals,
just that | thought the point of
this exercise was for you to find
me and stake ne, not try to hide
out until norning!

Erika isn't wasting a nonent while the vanp keeps tal ki ng,
however - she’s searching round the room | ooking for another
exit or sonething el se she can use agai nst him

The dresser in front of the door is SHOVED back an inch as
the vanp tries to barge his way inside, and Eri ka knows she’s
al nost out of tine.

She gl ances back over to the bookcases, narrow ng her eyes as
if comng up with sonething, and we cut to:

I NT. ABANDONED HOUSE - CORRI DOR - NEXT 20

The vanp outside takes a few steps back, ready to stanpede
his way into the roomat | ast.

He puts his head down and barrels towards the door, letting
out a YELL as he crashes into the door, finally BLASTING it
open as he stunbles into:

I NT. ABANDONED HOUSE - LI BRARY - CONTI NUOQUS 21
Dusting hinself down, the vanp | ooks around the library - and
it’s enpty. He smrks, clearly a long way fromworri ed about
the girl he’s hunting down.

The vanp paces slowy forward, his eyes sweeping the floor
and trying to track Erika by her footprints in the dust.

He spots a trail of BLOOD DROPS on the floor, and starts to
foll ow them over to the | eather chair behind the desk

( CONTI NUED)
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The chair is turned away fromhim and the vanp pauses a few
feet away. He glances to either side as though cooking up a
pl an, but then with a shrug decides to KICK the desk as hard
as he can!

It skids forward, hitting the chair and knocking it over, and
the vanp LEAPS into the air, ready to pounce on whoever’s in
the chair...

but it’s enpty! The vanp has enough tine to register
surprise before he lands ninbly on his feet.

He hears sonet hi ng CREAK behind him and turns to see Erika
| owering herself to the floor from her hiding place - over
t he doorway!

The vanp SNARLS and springs to his feet, but Erika is already
of f and runni ng.

I NT. ABANDONED HOUSE - CORRI DOR - NEXT 22

The vanp barrels out of the room but by the tine he's
reached the corridor Erika is nowhere in sight. He yells:

VAWP
You can’t run forever, Sl ayer!
Sooner or later, you' re going to
have to fight nme, and then we're
going to find out why |'mthe
predator in here!

The vanmp turns and stonps off down another corridor, and as
he | eaves the franme we pan down to the next floor - and find
Eri ka, huddl ed out of sight beneath the staircase.

Her eyes squeezed shut, she holds her breath, not daring to
make a sound as the vanp' s heavy footsteps fade away.

Once the vanp is out of earshot, she finally opens her eyes
exhal es, | ooking round the gl oony building and carefully
extricating herself frombeneath the stairs.

Wth a | ast glance overhead, a thought suddenly hits her, and
Eri ka heads of f again, weaving around any creaky-| ooking

fl oorboards as we cut to:

I NT. CAMPUS - DORMS - NI GHT 23

Debbie is fast asleep in her bed, tucked in tightly and
| ooking |ike she’s enjoying a good dream.

... and is rudely woken as Skye steps into franme, laying a
hand on her and shaki ng her awake.

DEBBI E
VWhu-
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Skye lays a finger on her |ips and shakes her head.

SKYE
(whi spers)
Sorry to wake you, Debs, but | need
your help with sonething.

DEBBI E
(bl eary)
Skye?
(reaches for gl asses)
VWhat tine is it?

Skye hands Debbi e her gl asses, waiting as she pushes them on
and YAWNS, | ooking to her small al arm cl ock.

DEBBI E (cont’ d)
Oh, God, Skye! What on earth is so
inportant at this tinme of night?

SKYE

I need you to do sonething for ne.
DEBBI E

\What ?
SKYE

You can get access to the Acadeny’s
main file servers, right?

DEBBI E
| should think so - |’mthe one who
hel ped set them up!

It takes Debbie a nonent to catch up, and her expression
grows nore alarnmed as she shakes her head.

DEBBI E (cont’ d)
Skye, no. | can’t!

SKYE
| just need you to check up on
sonet hing for ne.

DEBBI E
But -

SKYE
(reassuring)
It’s not gonna get you into
troubl e.

DEBBI E
You al ways say that!

( CONTI NUED)
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SKYE
(beat)
No, | don’t!
(back on subject)
Anyway - it’s just some personnel

files I need to take a | ook at.
You’ ve got access, right?

DEBBI E
Mss Giffin gave nme adm ni strator
ri ghts because | hel ped set the
system back up after it got hacked

into last term | can't do

sonething like this across her -

she’ Il kick me out for sure!
SKYE

Not if she doesn't find out.

Debbi e huffs, crossing her arnms. Skye knows she’s going to
need a different tactic here.

SKYE (cont’ d)
You know, if you do this for ne and
we find sonething out that could
hel p the Acadeny out... then |’ m
pretty sure Barbara d be grateful
enough to overl ook the nethods.

DEBBI E
Don't get all ‘end justifies the
means’ with nme. It won’'t work.

SKYE
Ckay... 1'll get you a date with
Tyson.

Debbi e freezes, blushing a deep scarlet.

DEBBI E
How di d you-

SKYE
Ah, question not the ways of the
true master. So are you in?

Debbi e gl ances round the dorm- Heidi and Anna are stil
sl eepi ng. She turns back to Skye, sighs and nods.

SKYE (cont’ d)

(grins)
Cool . Let’s go.

DEBBI E
But what about ny-
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Debbi e doesn’t have tine to finish as Skye grabs her wi st
and pulls her off screen, and we cut to:

EXT. ABANDONED HOUSE - N GHT 24

Ellen waits on duty outside the old house, idly snoking a
cigarette.

DUNSTALL (O S.)
Thought you gave up?

She turns to see DUNSTALL headi ng over, dressed casually.

ELLEN
O d habit. Whenever |’ m nervous.

DUNSTALL
So |’ m guessing tonight is one of
t hose ni ghts?

ELLEN
So far.
(1 ooks at wat ch)
You’ ve been on one of these things
before - howlong is too long to

wai t ?

DUNSTALL
Depends. You heard any sounds of
di stress?

ELLEN
Nope.

DUNSTALL
Then wait sone nore. These things
take tine.

ELLEN

Yeah, that’'s what | was afraid of.

They stand in silence for a nonent, before Ellen reaches into
her jacket and takes out a slip of paper.

ELLEN (cont’ d)
This cane for you today.

She passes it to him |ooking away as a puzzl ed Dunst al
opens up the paper and reads it.

Oficial US Mlitary seals are at the top of the sheet, which
contains little text but nmanages to nake the colour drain
fromDunstall’s face.

He | ooks back up at Ellen, who can’'t bring herself to | ook at
him taking another pull on her cigarette.
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DUNSTALL
Is this...

ELLEN
Your transfer, yeah.
(si ghs)

I wish things hadn’t cone to this.
After | osing Wbber and MLachl an,
| tried to rescind the request |
put in to have you transferred to
anot her base, but...

DUNSTALL
It’s alright, ma’am | understand.

ELLEN
(frustrated)
Damm it, Sebastian! Wiy’ d you have
to go and make nme do this? |Is she
really worth your career?

DUNSTALL
Honest | y?
(grins)
Maybe.

El  en sighs again, dropping her cigarette butt and stanping
it out, and as the duo continue to wait for any sign of
Eri ka, we cut to:

I NT. ABANDONED HOUSE - ATRI UM - N GHT 25
The vanp marches out into the large hallway that holds the
mai n entrance to the house, growing frustrated with its
fruitless search for Erika.

He can’'t see Erika | ooking dowmn on himfromthe next floor
up, seemng a lot calnmer than a few nonents ago.

Keepi ng her eyes | ocked on the vanp, she slowy tears off
another strip fromher t-shirt, this one nuch | onger.

She reverently lifts the strip up and ties it round her head,
covering her eyes |like a blindfold.

Once it’s in place, she pulls a knot tight to secure it and
takes a step back fromthe edge of the floor.

The vanmp HUFFS loudly as it |ooks around, trying to see any
sign of her - and he doesn’t hear Erika silently drop into
frame behind himuntil:

ERI KA
Al right, then.

The vanmp spins round, cocking its head at her blindfold.
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ERI KA (cont’ d)
| amready for you now.

VAWP
(1 aughs)
What’'s this? Are you trying to nmake
this easier for nme or sonething?

Eri ka snoot hly adopts a fighting pose as we push in on her,
focusing on her blindfold.

ERIKA'S P.O. V.

Everything is black - but as the vanpire takes a step towards
her, the famliar old lines return, building up a view of the
scene that’'s nore |i ke what she’s used to.

ON SCENE
Erika smles - thisis nore like it!

The vanp SNARLS as it advances on her, fangs ready to finish
what it started.

VAMP (cont’ d)
Thi s has gone on | ong enough.
You’' ve had your fun, so nowit’s
time to-

WHAP! Erika' s hand | ashes out and CHOPS the vanp in the
throat, and he staggers back with a GRUNT.

Eri ka assunes her fighting stance again, and the vanp
suddenly seens | ess sure of hinself.

ERI KA
| should thank you

She KICKS out, throwi ng nore attacks the vanp’'s way and
forcing it back.

ERI KA (cont’ d)
If you hadn’t made ne so fearful

for ny life, I mght never have
realised how | was going to beat
you.

The vanmp throws a punch of its own, but she ducks around it,
| andi ng a hard UPPERCUT in return.

ERI KA (cont’ d)
My sight was taken from ne many
years ago.

The vanp GROALS and charges in, but she sidesteps, using its
momentumto send it hurtling into the wall with a CRASH
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ERI KA (cont’ d)
| have becone accustoned to
fighting in darkness ever since
t hen.

Shaking its head, the vanp picks itself up, growi ng angrier
by the second.

ERI KA (cont’ d)
And t hough ny vision appears to
have returned..

The vanp YELLS as it rushes her, but Erika holds her ground
as it LEAPS towards her.

Her stake is suddenly in her hand, and in one fluid notion
she steps forward, STABS the stake into its chest and twirls
out of its path.

The vanpire starts to DUST in md-air, disintegrating before
it hits the floor.

ERI KA (cont’ d)
... the darkness is where | know
how to fight.

Eri ka rai ses her blindfold, seeing the pile of dust that used
to be her opponent, and she allows herself a sigh of relief.

She renoves the blindfold, |ooking down at it for a |ong beat
before she starts to smle again.

Looki ng up and around, she’'s able to appreciate her restored
vision for the first tinme tonight, and as Erika lets out a
happy LAUGH, we:

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. CAMPUS - CLASSROOM - NI GHT 26
Wth the class in darkness except for the pale glow from
Debbi e’ s | aptop, Debbie still in her pyjamas as Skye stands
over her, Debbie's fingers rattling over the keyboard.
DEBBI E

Alright, we're in. Now what am |
| ooking for?

SKYE
poi nt s)
That folder. Bring up the students’
records.
DEBBI E
(warily)
Are you sure about this?
SKYE
Trust me. This is for the greater
good.
Debbie still doesn’t |ook convinced, but points and cli cks,
typi ng again.

A long list of nanes scrolls down the screen, and Skye scans
down themuntil she finds the one she wants.

SKYE (cont’ d)

There.
DEBBI E
Skye... that’'s Braeden's file.
SKYE
Yeah? And?
DEBBI E
Well... it’s classified. Very
cl assi fi ed.
SKYE
Which is why | asked you to open it
up for ne.
DEBBI E
I’mserious! | could get in a |ot

of trouble for even thinking about
| ooki ng at this!

SKYE
Wul d you rel ax?
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DEBBI E
(snaps)
‘Rel ax’ ?
SKYE

Just open the damm fil e!

Debbi e scowW s, but does as she’'s told. Dozens nore sub-
folders and files pop up on the screen, and Skye rapidly
scrolls her way through them

SKYE (cont’ d)
(frowns)
There’ s not hing here.

DEBBI E
What are you expecting to find?

SKYE
This is just test results, mssion
reports, attendance records.
There’ s nothing here about who he
is! What he is!
(to Debbi e)
Are you sure this is everything?

DEBBI E
There’s no hidden files, and unl ess
what you're after is stored on
anot her part of the network |I can’t
see, this is all there is.
(eyes Skye)
I's this about himand Sofia?

SKYE
(darkly)
Sort of.

DEBBI E
Skye, | know you’re suspici ous of
him but you can’t use his
relationship with Sofia as an
excuse to try and prove he’'s up to
no good! He's been-

SKYE
(firm
Debs, with all due respect, shut
the hell up.

(back to screen)
We're m ssing sonething here, but
I’ m dam sure gonna find out what
it is.
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Skye continues to peer at the screen as a tired Debbie
stifles a yawn, before Skye frowns and points to another
f ol der.

SKYE (cont’ d)
Hey, what’s this?

Debbi e opens it up - it’s Skye’'s permanent record! Debbie
clicks on few files until Skye stops her, reading the |ong
bl ock of text that cones up on screen

SKYE (cont’ d)

(readi ng)
‘Despite consistently professiona
work out in the field, Skye remains
a cause for concern anobng sone
echel ons of the Council, who insist
t hat her dual nature nmakes her a
security risk. I"mhesitant to
agree with them but recent reports
of erratic behaviour when the
vanpire cult | eader Roland has made
an appearance woul d i ndi cate sone
deeper connection we need to
explore.’

Skye | eans back, not at all |iking what she’s reading.

DEBBI E
Uh... there's nore, shall |-

SKYE
No.
(beat)
Shut it down.

DEBBI E
Are you sure? | can easily-

SKYE
(sharp)
Debbie. W' re done.

Debbi e wat ches as Skye turns and wal ks out of the classroom
her face full of concern as we cut to:

I NT. CAMPUS - | NFI RVARY - NEXT 27

Jaz finishes applying a bandage to Erika s neck wound as
Barbara, Ellen and Greg crowd round her

GREG

And your sight’s conpletely
restored now?
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ERI KA
Apparently so.
BARBARA
Wll, I"'m.. I’mhonestly lost for
wor ds.
ELLEN
This is good, right?
BARBARA
(to Jaz)

| imagine this is one of those
‘side effects’ you were concerned
about earlier?

JAZ
This wasn’t what | was expecting,
but still...

She takes out a small pen light, shining it into Erika s eyes
to test her pupil reflexes.

JAZ (cont’d)
Her eyes are as responsive as any
normal person’s would be. As of
right now, nedically she s got
perfect vision.

BARBARA
How do you feel, Erika?

ERI KA
‘Feel’? | suppose | feel...
(smles)
better.

JAZ
| should warn you, this effect
could only be tenporary. Once the
serum | eaves your system your
bl i ndness coul d return.

ERI KA
Then | should nake the nost of ny
sight while | still have it. Am|
free to | eave?

JAZ
Yes, you're all patched up. You got
off pretty lightly, all things
consi der ed.

Eri ka nods, stepping off the exam bed and heading for the
door, striding confidently out of the infirmary.
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Barbara and the others gather round for a conference.

BARBARA
So what do make of all this?

GREG
On paper, that was a textbook
Cruci anentum Sl ayer goes in,
Sl ayer cones out. End of story.

ELLEN
Yeah, but what if her sight’s back
for good now?

JAZ
I woul dn’t get ahead of
oursel ves. ..

BARBARA

No, Ellen’s right. This could be a
maj or turning point for Erika.

GREG
Meani ng?

BARBARA
Meani ng, Erika was ny first choice
for ‘B team squad | eader, and it
was only her... ‘condition’ that
made ne pick Heidi instead.

GREG
So you're going to denpte Heidi in
favour of Erika?

BARBARA
If this change in her situation
sticks... perhaps, yes.

Greg and Ell en seem happy with this plan as we cut to:
I NT. CAMPUS - DORMS - NEXT 28

Eri ka heads down the dormroons corridor, passing a few
Sl ayers and nodding to them as she does.

She runs into Skye, who is leaving her roomwith a sullen
expr essi on.

ERI KA
Hel |l o, Skye. Wy do you | ook so
troubl ed?
SKYE
Huh? Ch, Erika, hey. | was-
(beat)
( MORE)

( CONTI NUED)



29

CONTI NUELD: SKYE( cont ' d)
Wait, how did you know | | ooked
“troubled ?

ERI KA

(smles)
The sanme way | know you’ re wearing
aredt-shirt with a black design,
your black and red sneakers and a
silver bobble in each ponytail.

(of f her 1 o00k)
Let’s just say that tonight has
been an eye-openi ng experience for
ne.

Skye is genuinely puzzled as we cut to:

EXT. CAMPUS - RECEPTI ON - ROOF - NEXT

48.

29

The sky is much lighter now, sunrise only a short tine away
as Skye and Erika settle down in Skye's favourite spot over

the mai n entrance.

SKYE
So you can see, what... everything?

ERI KA
Things are still blurred, and I
expect the sunlight wll hurt a
little, but apart fromthat, yes.

SKYE

(grins)
Cool .

ERI KA
It is going to take sone getting
used to, | admt.

SKYE
So you reckon it’s permanent?

ERI KA
(beat)
Per haps.

SKYE
Do you want it to be?

ERI KA
(puzzl ed)
| don’t under st and.

SKYE
Ckay, | ook. Everybody here has a
‘“thing,’” don't they? Like, sone
maj or personality trait or physical
quirk that nakes themdifferent.

( MORE)
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SKYE( cont ' d)

It's part of the gig - even nornal
girls seemto pick sonething up
when they becone Sl ayers.

ERI KA
And you’'re saying that being blind
i s-
(corrects herself)
Was ny ‘thing ?

SKYE
Just sayi ng.

ERI KA
(muses)
I do not think so. W are al
defined by nore than one
characteristic.

SKYE
Except Heidi. She’'s just a bitch.

ERI KA
(chuckl es)
Yes, except Heidi. Although..

SKYE
(wags finger)
Uh-uh. | have a rule up here. Wy
word is law. | say she's a bitch
she’s a bitch. No argunents.

ERI KA
Very wel | .
(beat)
Now, what is troubling you?

SKYE
(evasi ve)
Me? Not hing. C non, you just got
your sight back! Isn’t that a
hotter conversation topic?

ERI KA

(firm
Skye.

Eri ka fixes her with a neasured | ook, and Skye si ghs,
| onering her head.

SKYE
You have to keep it to yourself.

ERI KA
You know that | wll.
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SKYE
(1 ong beat)
I went | ooking for sonething
toni ght, but | found sonething el se
out i nstead.

ERI KA
Such as?

SKYE
(unconfortabl e)
I was trying to find sone dirt on
Br aeden.

ERI KA
‘Dirt’?

SKYE
You know, sonething that’s gonna
back up the bad feeling |I’'ve had
about him since day one. Now hi m
and Sofia are an item

ERI KA
(surprised)
They are?
SKYE
(d’ oh!)
Unh... yeah. Recent thing.
(qui ckly)

Anyway, | got Debbie to help ne
hack into the network-

ERI KA
(rai ses eyebrow)
You brought Debbie into this as
wel | ?

SKYE
Hey, you gonna let nme finish or
keep picking holes in ny story?

ERI KA
(nods)
Sorry. Please conti nue.

SKYE
There was not hi ng on Braeden, but |
did find...
(si ghs)
There’s a whole file in there about
ne.

ERI KA
What does it say?
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SKYE
It says I'mstill a risk. That even
after everything |’'ve done here,
the higher ups still think | could

go postal with the right triggers.
And t hey brought up Rol and t oo.

ERI KA
It’s fair to say he welds sone
sort of influence over you.

SKYE
(darkly)
You think I don't know that?

ERI KA
Per haps you shoul d approach M ss
Giffin about this?

SKYE
That’ d be kinda tricky w thout
letting on where | got ny intel
from

ERI KA
Ah. | see.

Eri ka goes quiet, and Skye anxi ously watches her, waiting for
her to speak again.

SKYE
So what should | do? How am | gonna
convi nce these people |I’mnot the
bad guy they think I could be?

ERI KA
I do not think you are a ‘bad guy,’
Skye.
(smles)
| did not need to be able to see
your face to see into your soul

Skye manages a smle at Erika' s sincerity, and as the first
rays of norning sunlight creep across the rooftop, Erika
turns to face the sunrise.

She lets out a quiet breath as she slowy gets to her feet,
smling broadly as she watches the sun |ight up the clouds
around it.

Skye stands beside her, grinning as she watches Erika’'s
obvi ous joy at the spectacul ar sunrise unfol ding.

SKYE
First one for a while, huh?
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ERI KA
(nods)
You never really forget what it
| ooks like, but still... it is good

to see one again.

SKYE
Even if it’s only one nore?

ERI KA
Even if it’s only one nore.

Wt hout taking her eyes off the sunrise, Erika reaches across
to take Skye’'s hand. Skye grins and squeezes back.

We pull back as the two girls are franed by the norning,
before we DI SSOLVE TO

I NT. CAMPUS - DORMS - DAY 30

Hei di, Anna and Debbie are all sitting around, |eafing
t hrough exerci se books as Skye pushes the door open - the
sl eeping Erika in her arns.

DEBBI E
(al ar ned)
Eri kal |Is she-

SKYE
Ssh. She’s sl eepi ng.

Skye gently lays Eri ka down on her bed as the others gather
round her.

ANNA
Sl eepi ng? After getting her sight
back? Man, |’'d be out | ooking at
everything for mles if | was her
ri ght now

SKYE
She’s been up all night, renmenber?
You know, |ocked in a house with a
vanpire and no Sl ayer powers?
That’s kind of a strain on a girl’s
energy | evels.

HEI DI
Ch, yeah. So she won?

SKYE

(dry)
Yes, Heidi, she won.

HEI DI
Hm Good.
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Hei di heads off as the other three watch Eri ka doze.

SKYE
She just conked out up on the roof,
so | figured I'd let her sleep it
of f and cone see how she’s doi ng
| ater.
(beat)
No pun i ntended.

ANNA
It’s cool. W’ Il keep an eye on
her .
(beat; grins)
And again with the no pun intended.

Skye nods, glancing back at Eri ka as she heads out of the
dorms, and as we push in on Erika, we DI SSOLVE TO

I NT. CAMPUS - DORMS - LATER 31

Keeping Erika in the centre of the frane, the norning sun
fades to afternoon |ight, before the gradually darkening
early evening sky drifts into view

Erika stirs, rolling onto her back as she comes round. She
starts to open her eyes - but then cl oses them again.

Mental |y preparing herself, she takes several deep breaths
before her eyes slowy open again..

ERIKA'S P.O. V.

Everything is black. Erika reaches a hand up into frame - and
her vision is back to howit was. Qutlines and the occasi onal
pattern, but nothing nore.

ON SCENE

Erika' s eyes are back to their usual, cloudy selves, her
sparkling irises al nost hidden.

She exhal es, | owering her hand and laying it across her
chest. Half of her was expecting this - but half of her was
hopi ng things would be different.

She gl ances over to the door as Anna heads in, wal king over
to Eri ka when she sees she’'s up

ANNA
Hey! Good to see-

She pauses, picking up on the change in Erika s deneanour
strai ght away.
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ANNA (cont’ d)
Eri ka?

Eri ka doesn’t turn to | ook at her, but nmanages a snile.

ERI KA
Hel | o, Anna.
ANNA
How s your- | nean, can you..

Eri ka shakes her head, and Anna si ghs.
ANNA (cont’ d)

Man, that sucks. |’msorry.
ERI KA
It is alright. I knew it would not
| ast .
ANNA
Yeah, but still...
ERI KA
Really, Anna. | will be alright.
(beat)

May | have a nonent, please?

Anna nods, offering a hopeful smle as she | eaves Erika be.
Erika waits for the door to close, then turns on her side.

She cl oses her eyes - and a single TEAR rolls down her cheek.
Eri ka curls her whole body up tightly, not bothering to hold
back as nore tears start to flow

We pull back fromher as she lets out a SOB, burying herself
in her bedclothes as the night's enotions finally work their
way out .

As we pan up to | ook out through one of the w ndows, the sun
gradual ly setting in the darkening sky, we:

BLACK QUT:

END OF SHOW




